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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


ate of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
€ Bows, Cases, Music Stands, &c. See Price Lists, 


B1, ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS. 


| prety PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in :\LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month.’ Pianos Exchanged , 


MEMORY & SUCCESS. 








PROF. LOISETTE 


PHYSIOLOGICAL MEMORY ‘ 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, > 











Important to Musicians. 
Important to Musicians. 














BANJOS! BANJOS!! BANJOS!!! Mr. E, 
BREWSTER, of 20, OXFORD STREET, to thank the Public 
and Musical Profession for their kind posronegs during the past six years, 
and wishes to inform his large circle of Pupils and others having a notion 
of learning the American Banjo, that he has TAKEN the PREMISES 
at 576, OXFORD STREET (near the Marble Arch), as a Branch Establish- 
ment for the SALE and TUITION of this most popular instrument. A 
large staff of Professional and Pupil Teachers assist Mr. Brewster in 
giving lessons. Terms, &c., gratis on application. The “J. E. Brewster” 
anjos are universally acknowledged to be the leading instruments of the 
day. Each banjo is numbered and branded ¥. E. Brewster,” none] are 
senuine without. All letters to be addressed 20, OXFORD STREET, W.@ 


it Published. Price 18. 6d. 
E. BREWSTER’S BANJO CHART, on NOTE READING MADE EASY 
No. 64. 
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“BELL” 
AMERICAN ORGANS 


Universally Used and Admired. 
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“CONCERT ORGAN.” 


Our “Concert OrGAN” is conceded to be, and 
undoubtedly is, the finest single manual organ ever 
produced, either by us or any other manufacturer, and 
we shall be very pleased to have it inspected. It has 
sets of reeds in the treble, and 5 in the bass, hand an 
foot blowers, and “ Scribner’s Patent Qualifying,” which 
make tone the most pipe-like that has ever been produced. 
We claim superiority in large organs, and our style 600. double 
manuals with pedals, will be found to be the most complete organ 
of the kiud in the trade. 

Our styles 2, and 3a, with and without pipe tops, are 
very saleable ordinary priced organs. 


As we conduct our own business here, dealers save the 
wholesale dealer’s profit in buying from us, and you will 
thus find our prices lower than any other maker of high- 
class organs. We continually keep 400 organs in stock, 
and can fill all orders at once. 


Catalogues issued free in any language. 


W. BELL & CO, 


LONDON BRANCH, 
NEUMEYER HALL, HART STREET, 








BLOOMSBURY, W.C. 
For sale by all first class dealers throughout civilization. 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


AJ ANUSCRIPTS CRITICISED, REVISED and 

. CorreEcTeD for PuBLICATION, by EXPERIENCED CRITICS 
and THeortsts. ‘Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


Ir is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.” Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent. critic likes it, it is not 
probable that he will be singular in his opinion. |W. REEVEs. 


ESTABLISHED 1851 
IRKBECK BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
apd Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained — free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 














No. 1. Morn. and Even. 1 4 
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Printed in red and black. 


» 5-(Large 4to),Matins 


HEALTH FOR ALL!!! 


CHOIR 


Printed in red. 


2. Morn. After. and 


3. Morn. and Even. 1 8 


4. Morn. and Even. 1 4 


185, FLeT STREET, E.C. 


LIST. 


per 100 


s. d 


post free 1 6 


Even. t 6 
postfree rt 8 


post free 1 10 


post free 1 





EsTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ trade, 


Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 


80, PRatT STREET, CAMDEN Town, N.W. 








Just Ready. 


J. S. BACH’S CELEBRATET 


GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 


Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 





The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

. FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

urposes.—Apply at the Office of the BirkBECK FregHoL!' 
Nv Society, as above. 

The BIRKBECK ALMANAC, with full particulars. on 


application. 
FRANCIS RAVENSCROFT, Marager 
Southampton Buildings, Chancery Lane. 








HOLLOWAYS PILLS 





iPurify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
rhey invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 


aged they are priceless. 





Manufactured only at THomas HoLtoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD TREET, LONDON. 
and sold by all Medicine Vendors throughout the World. 


N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 
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M. MASSENET’S OPERA “LE CID.” 


This new work has made a great sensation in 
Paris, and the general opinion of the musical 
papers seems to be that a work of real merit has 
been added to the list of grand operas. Readers 
of the Orchestra and Musical Review will probably 
be glad to know what the plot of the opera is 
like, and I therefore send you the following 
particulars :— 

M. d’Ennery, who is the concoctor of the 
scenario, has shown great tact in preserving the 
outlines of Corneille’s drama, at the same time 
introducing many episodes which serve to relieve 
its gloom. MM. Gallett and Blau, who 
composed the words, are equally successful in 
introducing the ipsissima verba of Corneille 
wherever they could well be introduced. After 
an overture which well gives an idea of the 
leading themes, the curtain rises on a splendid 
apartment in the Royal Palace at Burgos, and 
the first scene, which is very short, comprises a 
duet for Chiméne and the Infanta, and is only 
an exposition of the story. It shows us that 
Don Gormas encourages Chiméne in her love 
for Rodrigue, and the Infanta, who is also 
animated by the same sentiment, gives up the 
young warrior to her rival, on account of her 
royal blood. The next scene is that of a cloister, 
connecting the palace with the porch of the 
cathedral. The galleries are filled with courtiers, 
soldiers, priests, and incense bearers, and as the 
king descends his palace steps the bells peal out, 
accompanied by the deep tones of the organ. 
Don Rodrigue, accompanied by bishops and 
cardinals, emerges from the church, and the king, 
placing his sword on his shoulder, makes him 
Chevalier of the Order of St. James. The youth 
replies in a passionate invocation to his sword, 
and the chorus of warriors take up the stirring 
refrain. When Rodrigue has returned to the 
cathedral with all his followers, to take his oaths 
at the altar, Don Diégue is insulted by Don 
Gormas, who taunts him with the honours con- 
ferred on himself and his son, and in the fight 
that follows the old man is disarmed. At this 
moment the voice of Rodrigue, accompanied by 
the sound of the organ, is heard from the 
cathedral pronouncing the sacramental words, 
and when he emerges, his father calls upon him 
to revenge the insult to which he has been sub- 

jected. Rodrigue is overwhelmed with anguish 
at the idea of quarrelling with Chiméne’s father, 
and the sight of the lady herself, who,_: all 
unconscious of what is going on, is gathering 
flowers in a garden near by, increases his 
torment. At length Rodrigue recovers himself, 
and resolves to avenge his father. 

The second act opens with the scene of a 
Street in Burgos, by night, lighted by a single 
lamp. Rodrigue and Don Gormas meet and 


fight, the latter being slain; whereupon the 
passers by gather round and carry the body into 
the house, and the dirge of the priests com- 
mences and is continued throughout the scene, 
except when Chiméne rushes out of the house, 
and indulges in passionate imprecations against 
the murderer of her father. 


Chiméne fiercely 











questions the crowd one by one, asking each in 
turn if he has slain her father, and at last reach- 
ing Rodrigue, she sees him dejectedly leaning 
on his sword and guesses the truth. Quickly 
retiring the whole length of the stage, she points 
to him with her finger, and murmuring “ C’est 
lui,” falls fainting into the arms of her attendant. 
The next scene représents a public square, 
decorated with coloured flags on one side, and a 
succession of Romanesque gates leading to the 
spires and towers of the city in the background. 
The townsfolk are indulging in their national 
dances, when the Infanta appears, accompanied 
by monks, and collects alms for the poor. Her 
solo is very tuneful, and is sure to become a 
favourite. The priestly voices have scarcely 
ceased when the people quickly return to their 
interrupted games, and a number of delightful 
Spanish dances are gone through, in which Madlle. 
Mauri is especially noticeable. The festivities, 
however, are again interrupted by the appearance 
of Chiméne, who demands that the king shall 
avenge the murder of her father. Don Diégue 
has hardly commenced Rodrigue’s defence when 
a horseman appears from the Moor Boabdil. He 
delivers a challenge to the king, who confides 
his honour to Rodrigue, and bids him atone for 
his crime by defeating his country’s enemies. 

The third act opens in Chiméne’s room, lighted 
only by the moonlight and a single taper. 
Rodrigue comes to take leave of Chiméne, and 
wrings from her a confession that she loves him, 
though her father’s memory compels her to exact 
that she must avenge his death. In fact, the 
whole scene is a long love story, in which M. 
Jean de Reszke and his accomplished partner 
Madame Devries may fairly divide the honours 
of the evening between them. The rest of the 
act is in Rodrigue’s camp, where he is sore 
pressed by the Moors, and invokes the aid of his 
patron saint, St. James, who bids him be of good 
cheer, after which the act closes with the utter 
defeat of the heathen. 

The last act is also composed of two scenes. 
The first is that of an apartment in the palace 
of Granada. The news of Rodrigue’s death 
reaches his father, whose sorrow is expressed in 
a superb solo, to which the splendid basso of M. 
Edouard de Reszke gives fine expression. The 
trio of lamentation sung by the Infanta, Chiméne, 
and Don Diégue is stopped bythe shouts of triumph 
on the return of the victorious Cid. The final 
scene is the Court of the Palace of the Alhambra, 
whose rounded arches glitter with enamel and 
gold. Splendidly attired Moorish chiefs, victori- 
ous Spanish commanders, gorgeously dressed 
priests and courtiers, and finally the Cid himself 
in golden armour, appear in brilliant succession, 
and justify the general belief that never before 
has such magnificence accompanied the produc- 
tion of a lyric tragedy upon the stage. The 
betrothal of Chiméne to the victorious Cid is 
almost lost in the splendour of the costumes 
exhibited, and the inspiriting strains of a second 
band upon the stage. 

THE STROLLING PLAYER. 





{ © 
A Srupents’ Concert in connection with the London 
Organ School and College of Music, took place last 
Saturday at Princes’ Hall, Piccadilly. 
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THE .WEEK’S DOINGS. 


A New Patent Resonator Piano, with double 
sounding-board, has been provisionally protected 
in England and patented in various States of 
Europe. It is claimed that the Resonator not 
only increases the volume and improves the quality 
of the tone, but renders it more “singing” in its 
character, giving it greater effect by the increased 
power and improved timbre, which causes the 
tone to continue sounding longer than has 
hitherto been the case. It is an important ele- 
ment that the Resonators, on the system of a 
double sound board, can be placed in such a 
manner as to produce the greatest possible effect 
for each individual note, whereby a complete 
relative equality of power in all the registers is 
obtained. The Resonators being placed immedi- 
ately behind the blow of the hammer, or in a 
continuation of the line of blow, render it possible 
for the waves of sound, produced by the strings in 
playing, actually to combine with the air-waves of 
the sound-board, thus giving the timbre of the 
sound a softer and more flute-like character. 





Ir was announced at a first meeting of the 
guarantors of the Leeds Festival, held on the oth 
instant, that the provisional committee had 
arranged with Anton Dvorak to provide an 
oratorio ‘‘ dealing with the life and martyrdom of 
a Bohemian female saint.” Sir Arthur Sullivan 
and Mr. A. C. Mackenzie are also to be com- 
misioned to compose works for production during 
the festival. The Guarantee Fund now amounts 
to upwards of £18,000. 





THE Musical Artists’ Society gave its thirty- 
ninth performance of new compositions on 
Saturday evening last, at Willis’ss Rooms. The 
programme was made up as follows :—Quartet in 
G minor, for two violins, viola and violoncello 
(Marshall Hall Bell) allegro agitato; scherzo, 
presto; larghetto; allegro moderato; songs, 
“The Linnet Song,” ‘‘ Awake, oh heart,” 
(Walter Macfarren) ; reverie, bourrée, for piano- 
forte alone (Charles Gardner); a fairy song, 
“‘Come, oh, come where fancy bids” (Herbert 
Baines); duo brillante in E, for four hands 
on one pianoforte (Charles E. Stephens), allegro 
grazioso e brillante; andante misto con parafrasi 
ed intermezzo; finale, allegretto assai con 
spirito; quartet in D minor, for two violins, 
viola and violoncello, allegro; scherzo, presto ; 
andante; vivace (Aguilar); song, “‘ The truth of 
the Spirit” (E. M. Lawrence) ; trio in E minor, 
for pianoforte, violin and violoncello, allegro 
moderato ; barcarolle; finale, allegro vivace; G. 
W. Hammond. Composers who find a difficulty 
in getting their works heard should apply to the 
secretary of this Society, and the following 
extracts from the rules may be useful to intending 
applicants :— 

Members who are desirous of having their compositions 
performed must send the titles of the same to the 
honorary Secretary for registration, and the Council shall, 
at their discretion, and as opportunity may be found, 
appoint performances of such works. A record of works 
so performed shall be kept. 

Members being desirous of appearing at the perform- 









ances as executants, may signify their wishes, and 
similarly register a work practicable at such perform. 
ances, and must provide any further soloists required in 
its performance. 





WE have much pleasure in announcing that a 
concert is to be given to-day at Trinity College, 
Mandeville Place, Manchester Square. We have 
always found these concerts to be interesting in 
the highest degree, being given by the students 
themselves. 





Last Wednesday afternoon, Mr. Charlton T. 
Speer gave a pianoforte recital in the Bliithner 
Rooms, Kensington Gardens Square. The per- 
formance, which was of a varied character, was 
listened to with profound interest by an attentive 
audience. 





THE Stebonheath Choral Society meets for 
rehearsal every Friday at the Beaumont Institu- 
tion, Beaumont Square, Mile End, E., and is 
open to ladies and gentlemen possessing musical 
accomplishments in the Tonic Sol-fa or Staff 
Notations. The Committe are particularly 
anxious to increase the membership of the 
society to 100 voices by January next, when Dr. 
Stainer’s “St. Mary Magdalen” will be taken 
into practice for early performance. 





A new choral society has been established at 
North Finchley, to be called the ‘* Woodside Park 
Musical Society.” The Society has been formed for 
the practice and performance of vocal and instru- 
mental music. It is intended that'the Society shall 
be thoroughly representative of the amateur musical 
talent of the district, and that it shall be conducted 
in a manner to make it prominent amongst the 
musical societies in the northern suburbs. With 
that end in view it is proposed to place the Society 
under the leadership of Mr. A. J. Dye, of Crouch 
End, whose abilities and experience will be of great 
value. 





Tue rehearsals of the Leeds Amateur Orchestral 
Society have oommenced for the season. The 
Society, since its formation, has done much good 


work in the interests of orchestral music, and since” 


the committee had the good fortune to secure the 
services of Mr. W. Bowling as conductor, has made 
rapid strides, and may now be considered one of the 
foremost Amateur Orchestral Societies in the 
provinces. The Society is the only Amateur 
Orchestral Society that has fairly established a 
reputation in the town, having been 1n existence for 
eleven years past. At the concluding concert 4 
novelty in the form of a ‘Concerto for pianoforte 
and orchestra in F minor,” by Whewall Bowling, 's 
to be produced. 

8 


Mr. Frederic Lamond (a native of Glasgow), gave 4 
concert with great success in Berlin on the 17th ultimo. 
This young pianist, who is only seventeen years of “oS 
a pupil of Franz Liszt and Hans von Biilow. r 
audience were quite enthusiastic in their applause, st 
the very severe critics of Berlin place him in the very “4 
rank of pianists. His programme included Beethoven 
great Sonata in B flat, Op. 106, Schumann’s Fantasie, UP. 
17, and pieces by Brahms, Chopin, Liszt and — . 
His second concert takes place on the 11th Dec. oe 
invitation of Her Imperial Highness the Crown Prine : 
of Germany Mr. Lamond had the honour to give 4 Pet 
formance at the Palace on the 21st ultimo, in presence 
an illustrious Company assembled there. 
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OTHER PEOPLE’S OPINIONS. 


The following letter appears in the American 
Music Fournal :—** New York, 28th October, 1885. 
Editor, American Music Fournal: Si1r,—In your 
issue of 15th inst., I notice your remarks 
about my friend Mr. Manns, the eminent and 
universally respected conductor of the Crystal 


Palace. I venture to think that there is a 
manner in which Mr. Manns has been instru- 
mental in ‘educating’ the English people in good 
music which may not have occurred to you when 
you were quoting from the London Figaro. As 
I was manager of the Crystal Palace for nearly 
three years, I am of course well acquainted with 
Mr. Manns’ work, and with the working of that 
vast institution, and it seems to me that the 
editor of the Figaro when he wrote, ‘To Mr. 
Manns we entirely owe the present popularity of 
symphony concerts, and he has otherwise taken 
a very large and important part in the educatiug 
process which has made England a musical 
nation,’ may have had in his mind the fact that 
the concerts of the Crystal Palace are unlike any 
other concerts in England, because they are 
given almost free and to a large and ever-varying 
multitude. There are sometimes as many as 
sixty, seventy and eighty thousand visitors to the 
Crystal Palace in one day, who simply pay 
twelve, eighteen or twenty-five cents admission 
to the building and grounds, and have the 
privilege of listening to his famous orchestra 
without extra payment. The concert-room 
inside the Palace seats 4,000 people, and when 
the orchestra performs in the Handel orchestra, 
an audience of twenty-five to thirty thousand can 
listen to it. Mr. Manns has raised the standard 
of music in the Crystal Palace from a brass band 
of about twenty-five members to the pitch of 
excellence now attained, and his method has 
been gradual, but always onward and upward. 
I think, sir, in this sense, viz., in bringing good 
music before millions of people who would never 
go to St. James’s Hall to hear a concert, Mr. 
Manns may be said to have done what no other 
man has done towards educating the English 
public in good music. I am, sir, your obedient 
servant, G.G. CLEATHER. P.S.—It may not be 
generally known that Mr. Manns conducts 
upwards of five hundred concerts every year, 
besides numerous rehearsals, about which he is 
very particular. The programme of the Crystal 
Palace provides for two orchestral concerts 
almost every day, except during the run of the 
pantomime for about ten weeks at Christmas, at 
which time Mr. Manns is generally in Glasgow 
conducting the Choral Union concerts there and 
in Edinburgh.—G. G. C.”—Mr. Manns _ has 
evidently friends everywhere, and can afford to 
smile at his detractors. 





The Musical World, speaking of the new 
Westminster Orchestral Society says :—‘ If we 
admit that the greatest earthly felicity possible to 
experience is that of giving pleasure to others, 
then a musician’s life should be a most enviable 
one, inasmuch as education in addition to 


object in view an influential committee have 
succeeded in organising a well-balanced orchestra 
of over sixty performers, under the title of the 
Westminster Popular Orchestral Society, for the 
purpose of bringing within reach of the large 
population of this hitherto art-neglected neigh- 
bourhood music of a high class adequately 
performed. The first public concert took place 
in the Town Hall, when a large and appreciative 
audience listened to the well-selected programme, 
which included Mozcart’s spirited overture to 
‘Cosi fan tutti,” and the entr’acte and ballet 
music from ‘ Rosamunde,’ and two movements, 
Andante and Finale, from Mozart’s symphony in 
D, No. 46. A Gavotte Nouvelle by Walter 
Macfarren, cleverly arranged for orchestra by 
Mr. C. S. Macpherson, the society’s conductor, 
elicited a hearty call for the composer, who, 
being among the audience with his distinguished 
brother, ascended the platform to acknowledge 
the compliment. . . The vocalist, Mdme. 
Worrell, gained encores for each of her songs, 
and, in combination with Mr. J. R. Jekyll in a 
vocal duet, ‘Rosy Childhood’ (Macpherson), 
pleased her listeners greatly; as also did Miss 
Florence Horn in two _ pianoforte solos—a 
Nocturne by Chopin, and a Tarantella by J. L. 
Nicodé. The band, we understand, originally 
emanated from a few musical employés of 
Messrs. Broadwood and Sons, and from this 
small beginning has grown into an orchestra of 
fair dimensions, which had evidently carefully 
studied the work entrusted to them. . A 
‘The Messiah’ is announced for the next concert, 
to be given in Christmas week.” 





A CORRESPONDENT Of the Eastbourne Gazette says :— 
“T see in a Hastings contemporary a handsome 
acknowledgment is made of the services of Mr. 
Julian Adams in introducing orchestral concerts 
to that town. I do not mean that no orchestral 
music was heard in Hastings before Mr. Julian 
Adams took over his orchestra from Eastbourne ; 
but that the credit is due to him of having given 
the first orchestral performance on a large scale, 
and by a picked body of musicians. It is now 
three years since he gave the last of his series of 
concerts there, but they are saying at Hastings that 
nothing approaching them has been heard in the 
interval, and they are making vigorous efforts to 
induce him to come again.” 


- = -OQ--- 
QUESTIONS AND ANSWERS. 
A CORRESPONDENT writes as follows:—‘*I have come 


across ‘Trois Messes Solennelles,’ par B. C. Fauconier, 
Membre de l’Academie de Ste. Cécile de Rome. These 
Masses are called respectively, Noél, Paques, and 
Assomption. Can you in your next issue tell me anything 
of this composer, what his works chiefly consist of, and 
whether they are, on the whole, of a high order of merit?” 
Can some of our readers answer this enquiry? We do 
find Fauconier in any Musical Dictionary.—Eb. M.R. 


———— 


My Doctor tells me I cannot recover; I must die: Then 
take the Homeepathic Medicines, and you will live. For 
particulars write to Mr. W. Brookman, 5, Carey Place, 





fecreation is invariably aimed at; with this 





Watford, Herts.—Apvr: 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learning to Sinc at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces, 
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Then sound a-round the mer - ry _ round, 
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Let con-oord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colvilie. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 


F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 


BIRMINGHAM AND MIDLAND DistrRIcTs BrancH— 
*71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement, 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


MADAM GRIMALDI (Author of “THE ART oF 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 








PRICE FOURPENCE, POST FREE. 


N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac. 
(T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLEET Sr., E.C. 





OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent String 
Compensator, combining those points of complete originality and perfection 
which render it unrivalled. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





TO PUBLISHERS AND OTHERS. 
PIECES, consisting of POLKAS, WALTZES, 


« BALLADS, etc., COPYRIGHT to be SOLD. SENT on 
APPLICATION. Appress, C. E.. BROOKMAN, 5, Carrey PLAace, WatForD 


O COMPOSERS.—LYRICS for SONGS written in 


in all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 








O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47,)Leicester Square, London, W.C.—({Established, 1794.) 


MUSICAL ‘TIMES 


From November, 1877, to March, 1885. 
All Consecutive Numbers—the Lot SIX SHILLINGS 


Also the Plates of a Song, and Anthem for Sale, 
SAMPLES IF WANTED. 


Ww. SWORN, 


84, KING’S CROSS ROAD, W.C. 
GTANLEY LUCAS, WEBER, and CO., Music Pub- 


lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practicing. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


The Orchestra 


MUSICAL REVIEW. 
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SUBSCRIPTIONS. s. d. 
12 months oo eco owe 6 6 
6 months $3 
1 8 


ion a Gare 
Remittances to be sent to WILLIAM REEVES, 185, Fick 
Street, London. 








MUSIC VERSUS MATERIALISM. 
II. 


In dealing with this subject, it is above all 
things necessary to define accurately the meaning 
of the terms to be used. To employ a word 
which has a double meaning without stating the 
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sense in which we use it ourselves and wish 
it understood by others is to ‘ darken counsel by 
words without knowledge.” Clearness and 
precision of terminology are in the present case 
indispensable, seeing that any twelve people 
might answer the questions ‘‘ What is Music ?” 
“What is Materialism?” in a dozen different 
ways. 

We have already stated our belief that music 
is immaterial in its origin and essence, and 
therefore it will be seen that by “ music” we do 
not mean the printed page, or the vibrations 
which proceed from voice or instrument to the 
ear, and either within that organ or beyond it, 
become by some occult and as yet undiscovered 
process translated into the consciousness of 
sound. This kind of music is material enough 
so far as science is able to trace it, and does not 
in any way affect our argument. 

There is another and a higher kind of music 
than this—a music which is ethereal—which is 
never heard by mortal ears in audible tones, but 
which sings in the souls of the very few men who 
are capable of bearing it. This was the music 
which Beethoven heard during those sad and 
sombre latter years of his life when he was deaf 
to all outward sounds. This was the music 
which Mendelssohn heard when the Andante of his 
Violin Concerto came to him, and of which, as he 
told his sister Fanny in a memorable letter, he 
could not get rid. This is the music which is 
heard by all the great composers, who never 
succeed in putting down upon paper a tithe of 
what they thus listen to with the ear of the soul. 
We look with wonder and amazement at what 
they have written, and are so struck with the 
unearthly beauty of the sounds which the written 
signs represent, that for the want of a better 
phrase, we speak of them as the work of 
genius. But can we believe for a moment that 
they wrote down all the music which they thus 
heard? Can we believe that they lived anywhere 
else than in an atmosphere of music, and that 
what they have written is anything like an 
adequate representation of that more subtle, 
refined, and ethereal music which no mortal mind 
could retain long enough to put upon paper, and 
which human media are too clumsy to translate 
into sounds comprehensible by human ears? There 
are men not known to the world as great com- 
posers, or as composers at all, who hear these 
internal melodies and harmonies, and who can 
testify that it is a fact, as well attested as any 
human event can be, that they hear music which 
no man has ever heard with the outward ear, 
which has never been sung by any voice, or 
played upon any instrument; and although they 
are themselves utterly in the dark as to the 
source whence this strange music comes, are as 
certain that they do hear it, as they are of their 
own existence. 

This, then, is one thing which we mean by 
music, and this, we contend, is immaterial in its 
origin and its essence. We do not wish to beg 
the question however, by assuming that this 
music is not of human origin, and that it comes 
as a message from without—a message from some 
sphere of activity of which, under our present 
conditions, we know and can know nothing. 








This point we shall argue later on, after we have 
defined what we mean by “materialism.” At 
present we are content to assert that music 
exists which is not audible to human ears, which 
cannot be written down by the pen, and of which 
the grandest music ever written by the most 
exalted genius is but a faint and far-off echo. 
Whether this music is heard by many or few 
does not affect the question. It 7s heard, and it 
is as real as the music which is written down 
and played, though it is not made palpable by 
the same sensations. But, seeing that an appeal 
to music of this nature would probably be appeal- 
ing to matters of which the bulk of our readers 
may have had no experience, we do not propose 
to rely wholly upon it to prove our case, but shall 
rather consider the most exalted forms of music 
which have been given to the world during the 
last two centuries, and handed down by men of 
genius as an imperishable legacy to posterity ; 
and, taking the tenets of materialism as declared 
by its latest prophets, we shall ask where . this 
better-known music came from if the statements 
of materialists are to be taken as scientific facts, 
and whether the potentiality of such music 
existed upon this globe while it was in the 
condition in which the latest science declares it 
remained during countless pre-historic ages. 


—Oo-—--—_ 


NEW MUSIC. 
(STANLEY Lucas, WEBER & Co.) 


Careless Love and Faithful Love. Poetry by 
Thomas Moore. Music by Mary Travers. 


Du bist die Ruh. Words by Ruckert. English 
translation and music by Maude Valérie White. 

A simple but artistically written duet. 

The Promise of the Spring. Song, words by 
Jetty Vogel. Music by C. Swinnerton Heap. 

A song that will require skill both in vocalist 
and accompanist to interpret the composer’s 
setting correctly. 

Sweetheart, Say? Song, words by W. Beatty- 
Kingston. Music by Marie Antoinette Kingston. 

Words sensible, although sentimental, set to 
suitable music, with an accompaniment not over- 
loaded with chords, as is often the case without 
reason. 

The Broken Flower. Words by Felicia Hemans. 
Composed by Sebastian B. Schlesinger. German 
words by Helen D. Tretbar. 


So she went Drifting. Song, words by Walter 
C. Smith. Music by Ethel M. Boyce. 

Both songs of considerable merit, but not 
calling for special remark. 


(ASCHERBERG & Co.) 


Glory to Thee my God this night. An evening 
song. Words by Bishop Ken. Music by Charles 
Gounod. 

This is a setting of these familiar words in 
song form, and is of the same nature as those 
already before the public, viz., ‘‘ The King of 
Love,” ‘“‘ There is a Green Hill far away,” and 
others. It bears the stamp of genius, and yet is 
so simple and melodious, that it should be found 
in the portfolio of every singer, whether amateur 
or professional. It is written in four keys. 
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CORRESPONDENCE. 
CREMONAS AS AT THE INVENTORIES. 
(To the Editor of the Musical Review.) 


Sir,—I wish to make a few remarks in your valuable 
paper upon Cremona violins and Cremona varnish, as 
exhibited in the late International Inventions Exhibition. 

I was one among many thousands who visited the 
Exhibition, the chief attraction for me there being the 
splendid show of violins, old and new, and the varnish 
with which they were coated, as I have spent large sums 
of money and a great deal of time for the last twenty 
years searching for the lost secret (Cremona varnish) as 
people call it. 

I first searched very carefully among the new violins 
from the lowest priced ones to the stand where the 
instruments were marked {£500 and £600; I thought surely 
I had arrived at Cremona at last, and that the grand 
secret would be there, but alas, I left thoroughly 
disappointed after reading so much puff about those 
instruments. 

I noticed on another stand one violin and several pieces 
of wood varnished with what the exhibitor calls amber 
varnish. He wishes for transparent colours to mix with 
it; I thought they would suit him best as I viewed that 
opaque daub on the back of that exhibit, He must search 
further and then he will find that the colouring gums 
which can be procured at the present day will give all the 
variety of shades to be found on the old cremonas. The 
amber varnish theory is all humbug. No person can melt 
brown amber; you can melt pale amber. Amber mixed 
with linseed oil is not fit for violins; it is too hard when 
dry; if you want to take it off you would require a rasp to 
do it with; any of the other gums by fusing them can be 
made to imitate amber, and they are better for violins. 

I now ascended a number of steps to the top gallery 
of the Albert Hall, where I saw a grand display of old 
instruments, as well as some fine old English-made ones, 
some of which were covered with spirit-varnish of 
different colours, according to the taste of the makers; 
others are varnished with a mellow varnish, as for 
instance, Bernard Simon Fent, and Bernard Fent; their 
varnish looks very much like Dodd’s. I am inclined to 
think that the Fents knew how Dodd made his varnish; it 
is more mellow than Old Féster, who evidently used 
linseed oil varnish, which will stick on while there is a bit 
of the instrument together. Some of the English makers 
used essence oils among their varnish, and others used 
all spirits. Here also were to be seen several of the 
instruments made by the king of violin-makers. Around 
this stand were several admirers of Strad, and various 
opinions were expressed not about the outline of the 
violin, which is of great importance, but about the varnish ; 
some called it polish, and others thought it was varnish. 

My opinion, when at the Exhibition, was that it was two 
varnishes; but since then practical experiments have 
convinced me that it is one varnish put on in different 
colours on the instrument. Now what is the varnish 
made of? What kind of oil have the old masters used ? 
Among the many that said it was oil was Mr. Charles 
Reade, who said it was linseed oil, three or- four coats for 
the inside varnish, and a spirit-varnish on the outside. 
His receipt for Cremona varnish I have tried in every 
possible way several times, and I find it is not fit for 
violins. 

The linseed oil being of a greasy nature, the outside 
varnish, in drying, creeps off of the inside, and leaves large 
cracks which completely spoil the appearance of the 
instrument. I have scraped off some of this varnish after 
it had been on a violin for three or four years, you then 
could see the copal bristling like so many diamonds, but 
lacking that soft velvety appearance which the Cremona 
varnish has. 

After all those years of trying first one experiment and 
then another, | have at last found a pure oil-varnish which 
has all the appearances of the Cremona varnish; I have 
varnished a violin with it, it leaves the tone of the instru- 
ment fine and free, and the appearance is superior to 
anything I have tried. You can see through it, every 
particle of the wood, as if you were looking through a 
plate of glass, and it isa varnish that does not fade or 


I have placed the violin which I varnished with the 
above-mentioned varnish side by side with a guaranteed 
genuine Cremona bought in London, and for which a long 
price was given. The owner of this instrument says the 
varnish looks the same, he has tried my violin with his, 
and says it is wonderful for a new violin. After playing a 
little while on it he says it has a tone like an old instru. 
ment. 

The Cremona varnish is such a delicate varnish, it 
should never be rubbed down, the same as is done with 
violins varnished with spirit-varnish; time should be 
left to do that. It is oe evident that many of the old 
masters never polished their violins, but left them to time 
to do it. In our day hard spirit-varnish is rubbed into 
the wood to get colour at the expense of tone. 

I remain, Yours respectfully, 


DR. LENNOX BROWNE AND MR. 
CHARLES LUNN. 


(To the Editor of the Musical Review.) 


S1r,—Presuming always that the article under this 
heading is written from the editorial chair, I have to 
thank you for your offer of space—an offer of which I 
shall avail myself to only a limited extent. 

I must, indeed, express my surprise that you should 
for a moment believe, that I will allow Mr. Lunn to again 
draw me into a discussion. 

For, Sir, you can hardly have forgotten that so recently 
as May, 1884, you admitted in your paper, that you had 
insufficiently scrutinized the manuscripts of a series of 
articles by this writer, and you expressed regret at 
publication of matter calculated to cause annoyance to 
Mr. Behnke and myself. You drew attention to the fact 
that while a number of letters had been received against 
Mr. Lunn’s attacks, “not a single letter has been 
received in defence of Mr. Lunn, beyond a letter from 
that gentleman himself, which he knows, or ought to 
know, could not be published in any journal.” Ina 
leader of the same date, plainly pointing at Mr. Lunn, 
you deprecated reviews which “contain a quantity of 
venomous and spiteful matter,” steering clear of libel 
only by a subterfuge, and you only justified an editor’s 
inserting such reviews on the ground that the writer 
‘injures himself and nobody else, he benefits the person 
he tries to injure.” Finally, you declined to give Mr. 
Lunn space to attack me as he had threatened in a 
previous number, and it would appear that Mr. Lunn has, 
only after this long interval, found a journal—one hitherto 
unknown to me—willing to insert his article. He has 
trusted, and with success, to your good-natured oblivion 
of his past misdemeanours; but in all the circumstances 
I have related, it does seem a pity that you should have 
rescued Mr. Lunn’s further lucubrations—so often promised 
to be his last—from the obscurity of Hibernia, more espe- 
cially since they refer to charges already repeatedly and 
completely refuted, and to a work which has been before 
the public for two years; and whick will this week enter 
into its fourth edition. 

But out of respect to such of your readers—and they 
must be very few or very young—as are unacquainted 
with Mr. Lunn’s tactics, and from another feeling, not 
less considerate, to your older subscribers, I send these 
few lines explanatory of the reasons which determine me 
to treat all further allusions from Mr. Lunn to me or my 
writings with absolute silence. 

I have no fear that my silence will be misunderstood, 
and I, with confidence, entrust my reputation for literary 
honesty to the judgment of the many who take no delight 
in wars of words.—Yours Faithfully, 

Lennox Browy, F.R.C.S.E. 

December 12th, 1885. 

——o 

THe PorpuLtaR WaGNER CoNcCERT Society gave 4 
concert at Willis’s Rooms last Monday. This Society has 
been formed to execute Wagner’s works, and will give 4 
series of six Wagner Concerts every winter, with po pular 
artistes, at popular prices, to enable the general public to 
become acquainted with Wagner. At the same time, jie 
favourite English compositions of the day will receivg 4 
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CONCERTS. 


PopLaR.—A concert was given on December 
3rd, in aid of the St. Luke’s Church Organ 
Funds. The artistes were Miss Clara Dowle 
(Guildhall School of Music), and Miss Amy 
Hussey, sopranos; Mrs. ]*. Duckham, contralto ; 
Messrs. Bradford, Gibbs, and Lawrence; piano 
and violin, Miss Adela Duckham (Guildhall 
School of Music); accompanists, Mrs. j. Hi. 
Duckham and Mr. G. C. Bradshaw. Miss Clara 
Dowle’s two songs, ‘‘ Only for One” (Randegger), 
and “ Poor Wandering One” (Sullivan), were 
rendered in excellent style, her fine soprano 
voice being heard to much advantage, and the 
audience insisted on her singing another song 
after each appearance. Miss Amy Hussey’s 
songs, “Only Once More” (Moir), and “A 
Dream of Yore” (Loye), were much applauded. 
Mrs. F. Duckham sang ‘Our Last Waltz” 
(Molloy), in an artistic manner, and displayed 
a sympathetic voice of excellent quality, which 
at once gained the attention and applause of the 
audience ; her only other effort was in the duet, 
‘Hear me, Norma” (Bellini), with Miss Dowle, 
in which the sisters’ voices blended with pleasing 
effect. The gentlemen’s songs were all well 
rendered, and with them encores were the rule. 
Mrs. J. H. Duckham’s pianoforte’ solo, ‘‘ Pas- 
quinade”’ (Gottschalk), was much appreciated, 
as were also her accompaniments of songs and 
violin solos. Miss Adela Duckham, eleven years 
old (Guildhall School of Music), gave a pianoforte 
solo, ‘‘ Ballade Fantasie’’ (Lindsay Sloper), and 
two violin solos, “Il Trovatore Fantasie” 
(Singalee), and ‘‘ Scéne de Ballet”? (de Beriot), 
and being loudly encored on each occasion, she 
repeated a portion of “Il Trovatore,” and for 
the other gave a Gavotte by Grunwald. At the 
close, the vicar thanked all those who had 
assisted, and especially alluded to the wonderful 
playing of the little child, Adela Duckham, for 
whom he was sure they all felt certain there was 
a brilliant future. 


Tue STEBONHEATH CHORAL SOcIETY gave a 
concert on Thursday week, at the Red Coat School, 
Stepney Green, E. The artistes were Miss Daisy 
Pocknell, Miss Theresa Cevanté, Miss Rose Lons- 
dale, Mr. Frederick Williams, and Mr. T. E, 
Robinson; pianoforte, Mr. B. Bamford Barrett ; 
violin, Mr. Edgar A. C. Chappell; conductor, Mr. 
J. H. Metcalfe. 


Lrreps.—Messrs. Haddock and Dawson gave 
their last ‘“‘Musical Evening” of the series on 
Thursday evening, December 1oth. The programme 
included Beethoven’s Kreutzer Sonata, which was 
splendidly rendered. Mr. Haddock gave, as a violin 
solo, Bach’s Chaconne in D minor, a most difficult 
work, which however received a very careful 
interpretation. Mr. Haddock also played a Legende 
and Mazurka by Wieniawski (repeated by desire). 
Mr. F. Dawson gave some pianoforte solos by Heller 
and Weber. Both artistes were most enthusias- 
tically received. These ‘ Musical Evenings” will 
be resumed next month. 


Leeps.—The Leeds Amateur Orchestral Society 
gave their first concert of the season in the Albert 





Hall, December 14th. The principals were Mr. 
Bernard M. Carrodus (violin), Mr. Staniland Hall 
(flute), and Miss A. Broadhurst (vocalist). The 
orchestra numbered forty performers, and Mr. J. P. 
Bowling was the conductor, 





Lerps.—At the Grand Theatre we have had that 
highly amusing play, The Private Secretary, which is 
now having a most successful run in the provinces. 
Mr. A. Helmore provokes roars of laughter by his 
clever make-up as the Rev. Robert Spalding, and 
Mr. W. F. Hawtrey as old Cattermole is a clever 
bit of acting. The rest of the cast is above the 
average. 


— ---O-- — 


TOOLE’S THEATRE. 


Mr. J. Maddison Morton, author of “ Box and 
Cox,’”’ and numerous other well-known pieces, has 
written Mr. Toole a new Three-Act “ Farcical Play"’ 
entitled ‘‘ Going It.” As farce in three-acts appears 
to be at present the only thing that attracts the 
play-goer, Mr. Toole has everything in his favour, 
and will no doubt score as heavily with “ Going It,”’ 
as he has scored with any previous play of the same 
genus. There is not much plot, but what plot there 
is suffices to link together the series of incidents, 
which follow each other in rapid succession, and 
bring down the curtain effectively at the close of 
each act. Old Cossett (Mr. Toole) insists upon 
marrying both his children to unsuitable partis. Mr. 
Gigswick (G. Shelton), a.fool and a prig, is chosen 
for his daughter Elsie (Miss Blanche Wolseley), 
and a plain elderly woman with money, for his son 
Bob (E. D. Ward). 

On the son’s refusal to obey his father’s wishes, 
he is turned out of doors. Old Cossett goes to 
London, to exercise secret supervision over his 
undutiful offspring, and is beguiled into various 
adventures which we need not detail, but which end 
in his permitting both his children to marry whom 
they please. 

The piece is played throughout with great spirit 
and humour, and provokes continuous applause. It 
will doubtless hold the bills for a long time. 

ERNEST BERGHOLT. 


i -O —--— 


NEW PUBLICATIONS. f 


We have received the Christmas number o 
the Court and Society Review, and do not scruple 
to declare that it is the best in the market. It 
contains four complete stories by well-known 
writers—one of which, Ollala, by R. L. Steven- 
son, is the best short tale he has done—and has 
one literary and two pictorial supplements. It 
is a marvellous sixpennyworth. 





WE referred a week or two ago to Mr. C. Goodwin's 
patent process for multiplying copies of music, and stated 
that copies can be multiplied by this process as cheap 
as copying by hand. We find, however, that we greatly 
understated the value of this process, as we find that 
the copies made by it are cheaper by far than an 
copying which can be done by hand, in addition to whic 
the music printed by ths process is as clear and legible 
as print. The invention, therefore, offers a double 
advantage to societies and others who find it necessary 
to multiply choral or orchestral copies. We regret that 
we should have overlooked this fact in our former notice. 


Herr Bonawitz gave an historical harpsichord and 
pianoforte recital at Princes’ Hall last Saturday. The 
programme included a wide range of composers, as early 
as Dr. Bull, and as late as Liszt. 
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PATENTS CONNECTED WITH MUSIC. 


APPLICATION FOR PATENTS. 


Improvements in pianofortes B. R. Grindrod; Roch- 
dale November 27th, 1885 14,554 

Improved means for supporting the strings of violins, 
&c, whilst removing the bridge for cleaning purposes, &c 
L. Meo, London November 27th, 1885 14,608 

Improvements in banjoes C.J. Kelly, London Nov. 
30th, 1885 14,689 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in pianofortes F. V. Groves and F. 
Deare, London November roth, 1885 13,646 

An improved constguction of sound producing appli- 
ance, &c., to be used with piano actions A. Appum, 
London November 11th, 1885 13,726 


CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in dampers for pianofortes F. Hudson, 
London Febuary gth, 1885 1,755 

Improvements in pianofortes Z. and H. Collins, and 
G. Wheeler, London August 22nd, 1885 9,978 

Improvements in violins, &c., N. E. Simontre, London 
October 7th, 1885 11,936 


SERVICE LISTS. 
FOURTH SUNDAY IN ADVENT. 


LONDON. 


St. Paurt’s CaTHEDRAL.—Morn. Service. Morning 
Prayer (not Choral). Ordination by the Bishop of 
London. Holy Communion (Stainer in E flat). Even. 
Service, Magnificat and Nunc Dimittis (Garrett in F). 
Anthem, “ Rejoice in the Lord” (Purcell). 


Sr. ALPHAGE, Lonpon Wa.Lui.—Morn. Service, Bene- 
dicite (Miller in A). Benedictus (Hopkins in G), Introit, 
*O come, O come, Emmanuel.” Kyrie Eleison (Gadsby 
in C). Even. Service, Magnificat and Nunc Dimittis 
(Gadsby in C). After Service—Selection Christmas 
Carols. 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


Sr. JAmEs’s Private EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service, Plain song. Offer- 
tory, ‘‘Great God, what do I see” (Novello). Even. 
Service, Magnificat and Nunc Dimittis (Childe in G). 
Anthem, “ The sorrows of death ” (Mendelssohn). 


Sr. SEpuLCHRE’s, Horsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, ‘O taste 
and see”’ (Goss). Kyrie and Nicene Creed (Nares in F). 
Even. Service, Magnificat and Nunc Dimittis (Ebdon in 
C). Anthem “O that I knew ” (Sir Sterndale Bennett). 

Edwin M. Lott, 
Organist and Director of the Choir. 


COUNTRY. 


LiverPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Stanford in B flat). Anthem, 
“ Rejoice in the Lord alway ” (Statham). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


Lreps Parish Cuurcu.—Morn. Service (Wesley in F). 
Anthem, “ Behold a virgin ” (Handel). Introit, ‘‘ Sleepers 
wake" {(Mendelssohn). Kyrie and, Credo (Turle in D). 
Even. Service (Garrett in D). Anthem, “The sorrows of 
death ”* (Mendelssohn). 


Dusr.in.—St. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Smith in B). Anthem, “ Rejoice 
in the Lord” (Purcell). Even. Service, Magnificat and 
Nunc Dimittis (Smith in B). Anthems, ‘ The grace of 
God that bringeth” (Barnby), ‘“ Thus saith the Lord” 
(Messiah) (Handel). 





—————_ 


CHESTER CATHEDRAL.— Morn. Service, Benedicite 
(Stainer), Benedictus (Hopkins in F). Anthem, “0 
Saviour of the world” (Goss). Communion Service 
(Wesley in F). Even. Service (Hopkins in F). Anthem 
“* Rejoice in the Lord ” (Purcell), 


LIvERPOOL.—WEstT DeErBY ParisH Cuurcu.—Even. 


Service (Goss in E), Anthem, “Thus saith the Lord” 
(Handel). F 


Truro CaTHEDRAL.—Morn. Service (Tours in F). 


Even. Service (Dykes in F). Anthem, “The t 
God” (Barnby). . : — 


G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


TEMLETT’S 
PATENT 
ASTRAGAL 
BANJO. 


Sole Agents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 
Lonpon, E.C. 











MONTHLY Price TWOPENCE (by post 24). 


THEHK FIDDLER. 


Contents for December 15.' 


VIOLIN NOTES. By Ole Bull. 
BOCCHERINI. SCRAPS FOR SCRAPERS. 
VIOLIN FRAUDS. A CLEVER TRICK. 
THE OLD ENGLISH SCHOOL. 
POINTS OF A REALLY GOOD VIOLIN BOW. 





Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C. 





NEW SYSTEM OF COPYING MUSIC 
BY ELECTRIC PROCESS. 


Far Cheaper than Printing. 
WELL ADAPTED TO SHORT NUMBERS. 





SPECIMENS AND PRICES WILL BE SENT GRATIS 


ON APPLICATION TO 


CHARLES GOODWIN! 
33, NICHOLAS STREET, BRISTOL. 
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MUSICAL REVIEW. 











RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 
by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 





ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, Fleet Street, Lonpon, E.C. 





Te COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


Worps AND Music By 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 





REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s, 6d. W. REEVES, 185, Fleet Street, London, E,C. 





RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscripnon Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.’—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C, 


HOIR LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


er 100, : 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. : 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—ts. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 


WM. REEVES, 185, FLEET STREET, LONDON. 





THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
» 2,in C, Compass CtoE _.. | = ae 
» 3,inD, Compass DtoFsharp .. ,, 4% 


By Post for Half Price. 








| 


| 





| 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 
With Almanac and other useful information. 


Roan Tuck French Morocco Rusuia 
with Pencil, Pencil and Band Wallet 


2/6 3/- 7/- 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Handsome Volume, price 3s. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 


CHARLES BOX. 
PRICE 35s. 
W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 
W. REEVES, 185, Fleet Street, London, E.C, 


Price 2d. each. Post Free, 2kd. 


Parish Church Music. 

A COLLECTION oF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: "— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.—FERIA CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “Orchestra” 
Prize Tunes. 

No.11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS ‘DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“Orchestra” Prize Tunes. 

No. 13.—SIX_ TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 

“Orchestra” Prize Tunes. 
W. REEvEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W, REEVES, 185, Fleet Street, London. 
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ILLUSTRATE” 
DESCRIPT); 
PRICEV 


PAMP 
CATALOGUE HLE 


POST 


FREE 
FREE, 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Fractory:~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW. 


HewLett & SON : 
INVENTED these 
Name Tablets 50 years 
ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 
of all the principal manu- 


clumsy old 





’ HOWLETT & SON’S | 150 


ORIGINAL PAT TERNS 


REAL GOLD NAME TABLETS | . 


FOR PIANOS, c&c., 
World, notwithstanding 


mitations offsred under 1 10, Frith S if r a et, London, W. : 


Every class 0 
Printing 

for the Music 
Trades, 








he guise of cheapness. 


~NEW MUSIC PRINTING PROCESS 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rent 
this Method of Music Printing of great value to Music Publishers, Composer 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Compositions, (rat 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., tt 
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Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, Ef 
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+ Illustrated Books 
of Design® 








W. Francis & Oo.’s 
Piano Tablets have by 





their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 
the prinvipal colonial and 
continental Firms, 


Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 
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STERLING GOLD NAME TABI ETS 


For Pianos, Harmoniums, Organs, &c. 


84, ee LON 
4k Wee. 


®, FRARGIS @ GO. 


Lithographers und Printers to the Pianoforte und 


Music Trades. 


OOMPILED, 
LITHOGRAPHED # 
ENGRAVED ao 
PRINTED. 


1uuuMINAsED SH08 
GARDS. 
ORNAMENTAL 
BUSINESS CARDS 
BILL HEADS, 
MEMOS, &0, 
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